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onday Tuesday Wednesday 


* / Interiors Party 
po Ж - 
Pacific design Center 


“АНА 
Chapter Осе 6:00pm 


• Lecture: Peter Pran, Haris 
Hall, UCLA 


Thursday Friday Sat/Sun 


* The FinalyCurtain, Academy of 
re Arts and 
wntil April 3 


АЛА Emergency, Chapter 
, 5:00pm 


Saturday 5 
Bannatyne Gallery, thru March 12 

* Ray Bradbury and Friends, 
Four Seasons Hotel 

Sunday 6 

Tour of buildings by Paul Williams 


* Раш Williams book-disning, 
Founders Church of Religious 
Science 


* Metropolis, Perlocc Hall 
Gallery, until Feb 18 


February 


* AIA/LA Coalition 


Chapter. Office 6:00pm 


* Lecture: Hugh Ross, Art 
| Center 


* AIA/LA LA Architect 
Chaptét- Office 7:30am 
* МАЛА Ex Com 
Chapter Officc 5:30pm 
* Lecture? Michael Webb, SCI 
Arc 

* Lecture:Norman Pfeiffer, Haris 
Hall, UCLA 


* AIA/LA National Urban 
Design; біздегі” Мәсе! 5:00pm 
““АТА/ТА Codes, Chapter Office 
* Art Deco Down Under, 
Beverly Hills РЫС Library 


Auditorium 


* AIA/LA Pro-Practice, Pacific 
DesignoCenters" Keeping Your 


* Lecture: Margaret Crawford, * AIA/LA Health Committee 


Chapter: Office: 3:30pm 

* ATA/LA Masters Of Modern 
LA Museum off Art 8:00pm 
Architeeture:/ César Pelli, FAIA 


* Tour of Restaurant Design, 
UCLA £xtension- 


Saturday 19 
* AIA/LA Installation 

LA’ Library, 6; 30pm 

* Sunday 20: Facilities Forum, 
Red Lion Hotel, Costa Mesa 


'* Lecture:: George Lipsitz, L.A. 


‘Forum, Schindle r House 


* AIA/CC Board Mtg. 
Sacramento 2 

* Lecture: Enrique Norten, SCI 
Arc , ; —Ó 


* AIA/LA Pro-Practice, Chapter 


* Lecture: Cliff May, UCLA 
Qflhice,.6:00pm : dogm 


* Lecture:: Marco de Michelis, 
АА. Forum, Schindler House 


Ки 


* AIA/LA Emergency, Chapter 
О @ бё; 5:00pm 

* Teeture: Kate Diamond, 
Woodbury University 


* AFLA, Chapter Office, 6:00pm 
* beGiite: Mehmet Sanders, SCI- 
Arc 


* AIA/LA Urban Design 
Chapter Office 6:30pm 


Sunday 6: 
* Honoring Frank Gehry, 441 N. 
Rockingham Ave. 


March 


* AIA/LA Coalition 
“Chapter Office 6:00pm 

* Lecture:: Joane Berelowitz, 
1А. Forum, Schindler House 


* AIA/LA Codes, Chapter Office 
5-00 

* Have You Lost Your Marbles?, 
Beverly Hills Publi¢ Library 
Auditorium 


* AIA/LA Associates * AIA/LA LA Architect 


е Office 6:00pm 


Ех Сот 

Office 5:30pm 

ы L&etire: Mehrdad Yazdani, 
SCI-Arc 

* Lecture:John Clagett, Haris 
Hall, UCLA 


* AIA/LA Health Committee 
UCLA 


* California Women In 
Envjronm 
Conference, 


* Westweek 
Pacifig, Design Center. x 


* Masters of Modern 
LA Museum of Artes8:00pm 

Architecture: Aindrea Leers, 

FAIA пе Weingapfel, AIA 
* Wéstweck f 

Pacific Design Center 


* The Future: Function or * AIA/LA Board Meeting 


Famtasy??, РОС 


. We : 
Pacific Design Center 


ig 


Above: The Orpheum 
Theater, subject of the 
AMPAS exhibit (See 
below.) 


The Academy Salutes The 
Golden Era of Movie 
Palaces 


A two-hour program of film 


clips, theatrical history and 
personal appearances by the 
people who brought the 
movie palaces to life. Friday 
Feb., 4, 8p.m.. Samuel 
Goldwyn Theater, Academy 
Foundation, 8949 Wilshire 
Boulevard, Beverly Hills, CA 
90211. Inf.: (310) 278- 
5673. 


WestWeek on Schedule 

It's business as usual at the 
PDC, which remained struc- 
turally sound following the 
January 17 earthquake. Plans 
for WestWeek 94 are on 
schedule. "Interactive 
Relationships: Architecture, 
Interiors and Imagination" 
will take place as planned 
March 23, 24, 25, 1994. 
Newly scheduled events 
include "Visiting NAFTA," 
that will address the business 
implications of lifting trade 
barriers, and "Mechanical 
Brides: Women and Machines 
from Home to Office, an 
exhibit originated from New 
York's Hewitt 
Museum, 


Cooper 


L.A. Architect 
HEROES» this 


month: 

Janice Axon, Morris 
Newman, Pam Davis, 
Cynthia Davis, Steve 
Kanner, Eric 
Chavkin, Chris 
Niles, Keith Song, 
Coralie Langston- 
Jones, Beth Thorne. 


A big thank you 
to all our adver- 
tisers and con- 
tributors, with- 
out whom L.A. 
Architect would 
not exist. 
«Volunteer assis- 


Tours and Lectures 
UCLA Extension 

(310) 206-1422 
"Southern California Architecture 
of Cliff May" Lecture: Friday, Feb 
25, 7:30-9:30, at UCLA Extension 
Design Center, 1338 third Street 
Promenade, Santa Monica. Tour: 
Saturday, Feb 26, 8a.m.-7p.m., 
from UCLA Campus. Info: (310) 
825-9061. 

"On-Site Study Tour of 
Restaurant Design," presented 
by Michael Hricak. Lecture: 
Friday, Feb 18, 7:30-9:30p.m., at 
UCLA Extension Design Center. 
tour: Saturday, Feb 19, 8:30a.m.- 
6p.m., from UCLA Westwood 
Campus. Info: (310) 825-9061. 

A Celebration of the Work of 


Paul R. Williams 
Lecture and book signing by grand- 


daughter Karen Hudson, author of 
Paul R. Williams, Architect - A 
Legacy of Style, February 3, 7 p.m. 


at Founders Church of Religious 


Science, 3281 W. Sixth St. at 
Berendo 
House Tour February 6, 10-4, 


Windsor Square/Hancock Park 
$20. in advance for members, $25. 


general public, $15. full-time stu- 


dents Call 213-623-CITY 


Exhibit 

Materials For Living 

Geoffrey Scott Design 
Associates/GSDA, Venice, willlex- 
hibit their Materials For Living 
(MFL) custom furniture, lighting, 


and architectural finishes through- 


out winter and spring. Showroom 


open by appointment only on 
Tuesdays and Fridays. 
appointment, call (310) 396-5416. 
The Final Curtain: The Endangered 
Movie Palaces of Downtown L.A. 

Presented by the 
Foundation of the Academy of 


For an 


Academy 


Motion Picture Arts and Sciences 
February 4th-April 3rd 

Academy's Grand Lobby Exhibition 
Gallery. Testaments to an era 


when film-going was enjoyed as a 


true event. Viewing hours are 
Tuesday through Friday 10:00am 
to 5:00pm, and Saturday and 
Sunday to 6:00pm at 
Academy Foundation 8949 
Wilshire Boulevard, Beverly Hills, 
CA 90211. Event 
(310) 278 5673. 


nooon 


information: 


“Made in California, Part 11” 
The Bryce Bannatyne Gallery from 
February 5 to March 12 with a 
reception on February 5 from 3-6 


Plenty of architectural activities 


213-396-9668 
"Metropolis: Views of Los 


p.m. Info: 


Angeles" 

Collection of portraits of Los 
Angeles buildings and urban set- 
tings photographed in the 1980s. 
by Karl Gernot Kuehn, Feb 3-18 at 
Perloff Hall Gallery, room 1220 at 
UCLA Info: 310-825-6335 or 825- 
3791 


Events 


“Кау Bradbury and Friends: 
A One day 
Creativity, Creative Projects and 
Their Creators” Saturday, 
February 5 from 10 a.m.-4:30 
p.m. at Four Seasons Hotel Beverly 
Hills, 200 Deheny Dr. Fee is $150. 
Call 310-825-9061 

Honoring Frank O. Gehry 

USC School of Fine Arts First 
Annual Arts Award Ceremony hon- 
oring Frank O. Gehry March 6, 2- 
6 p.m. at the home of Stanley and 
Alyse 441 North 
Rockingham Avenue, L.A. 


Program about 


Grinstein, 


Tickets cost $50., for more info: 


213-740-2787 ` 


Conferences/Symposia 
Restructuring Urbanisms: The 
New L.A. 
National AIA Regional Urban 
Design Conference. Speakers 
include Mike Davis, Ed Soja, John 
Kaliski, Aaron Betsky, Bill Fain, 
Doug Suisman, Ruth Galanter, Con 
Howe, Nelson Rising, Doug 
Gardner, Lian Hurst mann, Brenda 
Funches, Achva Stein, 

February 10-13, Shutters Hotel, 


Santa Monica 
Call For Papers for the CSI 


Sustainable Building Conference 
The Construction Specifications 
Institute, Los Angeles Chapter, 
solicits papers that detail recent 
and current work relevant to sus- 
tainable Development and 
Sustainable Building Products. Mail 
to: T. Scott 

AIA, L.A.C.S.I. 
Environmental Affairs Committee 
309 South Orlando Avenue, Los 
Angeles, CA 90048. 
For inf., fax (213) 651-3820 

The CSI Sustainable Building 
Conference will take place at the 
L.A. 30th Annual CSI Nite '94, 
May 25, 1994, The Pasadena con- 
ference and Convention Center, 
300 Green Street, Pasadena. 
Facilities Forum “Paving the 
Way for Alternative Fuel 
Vehicles” 
Conference February 21 through 


submittals 
MacGillivray, 


February 23 at the Red Lion Hotel, 
Costa Mesa. Registration and Kick- 
off Reception February 20 

Contact Braun & Assoc., 
Conference Producer at 310-394- 
1973 

The Future: Function or 
Fantasy?? 

The 7th Annual Workshop on 
Urban Design. Monday, 21 March 
1994, 8:30a.m. registration, Pacific 
Design center, West Hollywood, 
California. Hosted by The City of 
West Hollywood, co-sponsored by 
Hardy Holzman Pfeiffer Associates, 
Architects, the California Planning 
and Development Report. Info: 
(310) 854-7495. 

"Designing for Sustainable 
Communities” 

A 3 Day Symposium, April 7-10, 
1994, Santa Barbara, California. 
Featuring speakers Susan Maxman, 
Peter Calthorpe, Kirsten Childs, 
Pliny Fisk, William McDonough, 
Robert Berkebile, Judy Corbett, 
John Picard. Jerry 
Sturmer, Symposium Coordinator, 
955 Garcia Road, Santa Barbara, 
CA 93103, phone/fax (805) 966- 


1813 for more information., 


Contact 


Lectures 

Art Center 

Presentations 11:30 a.m. to 12:30 
p.m., Los Angeles Times Media 
818-584-5052 

$ February Hugh Ross "Recent 


Center. Info: 


Cosmological Discoveries and Ideas 
of God" 


8 March Florian Brody 
“Mediawork” Professor at 
University of Vienna and the 


Design University in Linz 

"From Silly to Sublime" 

Art Deco Society Lecture Series 
Lectures are held at the Beverly 
Hills Public Library Auditorium at 
444 N. Rexford Drive, В.Н. at 7 
310-65-DECO 

"Art 
Society President Mitzi 


p.m. Info: 
10 February, Deco Down 
Under" 
March will discuss the "inter-war 
heritage of Australia and New 
«Lealand 

10 March, "Have You Lost Your-- 
Marbles?” presented by Chuck 
Porter 

14 April, "The Life and Designs of 
Jock Peters" by his grandson, Jock 
de Swart 

LA Forum 

8 p.m. at Schindler House, 835 М. 
Kings Road Info: 213-852-7145 
21 February George Lipsitz 
Professor of Ethnic Studies at 
uCSD 


28 February Marco de Michelis 
Professor of Arch. at the Instituto 
de Architettura in Venice, Italy 

7 March Joanne Berelowitz 
Assistant Professor of Art History 
at SDSU 

SCI-Arc 

8 p.m. in Main Space 
574-1123 

9 February Michael Webb British- 
born former member of the influ- 


Inf.: 310- 


ential 1960's group Archigram 

16 February Margaret Crawford, 
The 
Situationalist International and the 


"Consuming Experience: 


Shopping Mall" 

23 February Enrique Norten 
Principal of small architectural 
office in Mexico City 

2 March Mehmet Sanders Principal 
of LA-based Mehmet 
Dance Company 

9 March, Mehrdad Yazdani Design 
Principal of Santa Monica firm of 
Ellerbe Becket & Assoc. 

UCLA Planning Lectures 

Lectures at 5:30 in Perloff 1243-A 
Inf. 310-825-8957 or 310-206-7150 
10 February Denise Fairchild 
Program Director, Local Initiatives 


Sanders 


Support Corporation (LISC) 

24 February Claudia Isaac Mexican 
Women's Cooperatives: Is "Feminist 
Technical Assistance" an Oxymoron? 
USC 

6:30 p.m. Harris 
Auditorium, USC 

2 February, Peter Pran, Senior Vice 


Hall 101 


President and Design Principal of 
Ellerbe Becket "The 
Transformation of a Design Firm" 

9 February, Norman Pfeiffer, FAIA, 
"An 
Languages: 


presents 


Architecture of Мапу 
The Work of Hardy 
Holzman Pfeifer Associates” 

9 March, John Clagett Architect, 
Oakland, CA presents "Synthesis 
of the Antipodal" 

Woodbury University 

15 February Betty Tsou Fong 
Artist whose installations reflect 
minimalism and abstraction using 
stone and steel. 

І March Kate Diamond Partner in 


charge of design for Siegel 
Diamond Architects 
8 March Gerard Smulevich 


Researcher on influence of cyber- 
space on architectural education. 


Victor Valley College 
AutoCAD Training Seminars, 
January-May 1994. Info: (619) 


245-4271, ext. 210. 


Architects: The 
White Knights of 
Hollywood 


The Architect is an ideal character 


for filmmakers. We fill an opti- 
mistic void lost in a mostly cvnical 
. intelli 


world view. Good риу 


gent ...socially responsible ...polit- 
ically...correct ...creative 
...Sensitive ...smart, In short, the 
romantic and creative idealist. The 
intelligent and resourceful lead. 
And its always the idealist good 
guy architect who as a victim of 
some circumstance of plot, must 
use his inborn talent and creativity 
and rise above the obstacle to win: 
the girl, his self esteem, his cre 
ative dream, 

And Hollywood's courtship of 
architecture is also one of conve- 
nience. Convenient for screenwrit 
ers who see the architect as a stock 
good guy character, fighting the 
odds. Easy for the audience who 
identifies with the creative white 
collar romantic hero. 

Hollywood doesn't really use the 
other professions; the accountant is 
too boring, the doctor although 
popular is too hospital specific, the 
lawyer is no longer an idealist and 
the businessman/ developer, is just, 
well, too evil to be the good guy. 
Engineer good, but architect bet- 
ter. Lets face it, Architects are the 
now the characters of choice for 
filmmakers. Indecent Proposal, 
Sleepless in Seattle, and Fearless 
are Hollywood's most recent man- 
ifestations of a trend started since 
the early 90's. 

European filmmakers, in con- 
trast, view architects and architec 
ture with distrust and cynicism. 
They probably suspect that Albert 
Speer is waiting, stage right, for a 
commission, In Europe an architect 
is portrayed as a screwed-up intel- 


Р - ' 
lectuals, as in Peter Greenaway's 


Belly of An Architect, or a wife-mur- 
dering fetishist as in Fritz Lang's 
Secret Beyond The Door; or as a 
wrongly convicted felon who is 
bent on revenge, and kills both the 
blackmailing developer and con- 
tractor, in Hans Geissendorfer's 
The Glass Cell, the most interesting 
of this group of films. 

If architects accept this stereo- 
type there is a golden opportunity 
for the AIA, and architecture in 
general, to exploit this film driven 
myth and become for the public 
the white knight Hollywood has 
primed us for. Unless it's about to 
this Charles 


change, month 


Bronson is a gun totting vigilante 
American architect in Death Wish 
5. See you at the movies. 

The list below is culled from vari- 
ous sources, mostly Halliwell's 
Film Guide. 

Intersection, (Mark Rydell 1994) An 
architect must choose between his 
wife and lover but ends up in a car 
crash, symbolic of his out-of-con- 
trol life. 

Death Wish 5, (Al Goldstein 1994) 
After retiring from vigilantism and 
teaching under a new identity, 
archit.ct Paul Kersey must avenge 
the death of his girlfriend, 

(Peter Weir 1993) An 


architect and a mother of a small 


Fearless, 


girl survive a plane crash and both 
get new insights on fear. 

Sleepless in Seattle, (Nora Ephron 
1993) A lonely architect finds love 
via a radio talk-show. 

Indecent (Adrian 


Proposal, 
1993) An ambivalent architect sells 


Lyne 


his wife to finance their dream 
house but later feels remorse. Soft- 
core fantasy that says more about 
Hollywood than architecture. 
Hmm... Prix de Rome, curating an 
exhibit on Boulee, AIA Gold Medal 
and still nothing built, Ends up 
teaching at Sci-Arc. 

Housesitter, (Frank Oz 1992) An 
eccentric waitress moves into an 
architects empty dream house and 
life and proves to be of great help 
as a faux wife. 

Jungle Fever, (Spike Lee 1991) An 
black architect has an affair with 
his white assistant, then starts his 
own practice. 

Belly of An Architect, 
1987) 


architect in Rome discovers he is 


(Peter 
Greenaway An American 
terminally ill, is deserted by his 
wife, and commits suicide. 

The Draughtsman's Contract, (Peter 
Greenaway 1982) In 1694 a young 
draughtsman receives a curious 
commission from a country gentle- 
woman, his rewards to include bed 
and bawd. 

The Glass €ell, (Hans Geissendorfer 
1978) An architect is framed, then 
blackmailed, for an accident at a 
construction site; but he gets his 
revenge. 

Don't Look Now, (Nicholas Roeg 
1973) After the death of their 
small daughter, an architect and his 
wife, now working їп Venice, 
meet two old sisters who claim a 
mediumistic connection with the 
dead girl. 

Of The Damned, (Maury 
Dexter 1963) An architect is asked 
to make a survey of an old empty 


House 


castle, but he and his wife find that 
someone or something is in hiding 
there. 

Strangers When We Meet, (Richard 
Quine 1960) A successful architect 
starts an affair with a beautiful 
married neighbor. Melodrama. 
Spanish Affair, (Don Siegel 1958) 
An American architect in Madrid 
falls in love with his interpreter 
and is pursued by her lover. 

The Girl In the Red Velvet Swing, 
(Richard Fliescher 1955) In New 
York at the turn of the century, a 
rich unstable man shoots his mis- 
tress's former lover, the famous 
Sanford White. 
Collins is the girl. 

Land Of The Pharoahs, (Howard 
Hawks 1955) Pharaoh is obsessed 
with life after death and builds a 


architect Joan 


great pyramid for himself and his 
his 


again) is 


treasures.,.but wife 
Collins 


Superb art direction by Alexander 


(Joan 


ambitious... 


Trauner. 
The 
1950) An architect, apparently 


Second Woman (James Vern 
paranoic, is proved to be a victim 
of a revenge plot. Film noir melo- 
drama. 

The Fountainhead, 
1949) An idealist architect, mod- 
eled after F. L. Wright, clashes 
with big business. Ayn Rand also 


(King Vidor 


wrote the screenplay. 

Mr Blandings Builds His Dream House, 
(H.C. Potter 1948) A New York 
advertising man longs to live in the 
Connecticut countryside, but finds 
the way to rural satisfaction is 
hard. The portrayal of the architect 
is familiar. 

The Palm Beach 


Sturges 1942) A wife leaves her 


Story, (Preston 
husband, a ner-do-well architect, 
to become ап  adventuress. 
Screwball comedy by America's 
greatest director. 

Hard To Get, (Ray Enright 1938) 
An architect is reduced to working 
at a gas station; there he meets and 
falls in love with a millionairess. 
THE SECRET BEYOND THE 
DOOR, (Fritz Lang 1938) An 
heiress marries a moody architect 
with a death fixation, and comes to 
think of herself as his next victim. 
SECRETS OF AN ACTRESS, 
(William Keighley 1938) A star 
actress falls for one of her backers, 
a married architect. 

THE BLACK CAT, (Edgar Ulmer 
1934) A revengeful doctor seeks 
the and 


devil-worshipper who betrayed his 


out Austrian architect 


country in World War 1. 
Eric CHAVKIN AND ALISON PINSLER 


Architects 


Above:Scene from the 
Palm Beach Story, 1942 
Courtesy of AMPAS 


AND LINOLE'JM 
IT S NATURAL FOR 
FLOORS AND WALLS 


ROBERT CORNELL & 


ASSOCIATES, INC. 
AWARD WINNING 
LANDSCAPE DESIGN 

& CONSTRUCTION 


Put us on your design 


team to create lively, 

beautiful and environmentally 
responsible custom gardens. 

Energy-, water- and material- conserving 
strategies our specialty. 


(213) 731-0858 License # 487085 
2116 Arlington Avenue Suite 238 
Los Angeles, CA 90018 


Feb 4 - April 3 
Grand Lobby ыо Gallery 


THE FINAL CURTAIN: ENDANGERED 
MOVIE PALACES OF DOWNTOWN L.A. 


OPENING NIGHT SPECIAL EVENT: 


A SALUTE TO THE GOLDEN ERA 
OF THE MOVIE PALACES 


Hosted by Bob Dorian 
of American Movie Classics 


Friday, February 4, 8:00 pm 
Samuel Goldwyn Theater 


Doors open at 7:00 
General admission 


.00 


|. 8949 Wilshire Boulevard, Beverly Hills 
INFORMATION (310) 278-5673 


HOUKS 


«world cities 


Which Way SCI-Arc? 


Hadley Soutter explores the evolution 


The Re-Politicization of SCI-Arc 

After two decades of incubating aspiring architects in a hermetic envi- 
ronment of unbridled individualism, creative freedoms, and theoreti- 
cal virtuosity, SCI-Arc, having just reached the age of majority, is in 
the process of defining its position(s) on pluralism, social responsi- 
bility, and architecture's applied, rather than theoretical, purposes. 
Historically, SCI-Arc's faculty and students have resisted accepted 
norms of architectural practice and “mainstream” discourse; like- 
wise, it is probably healthy for the school to resist standard criteria 
for "diversity" and requirements for “multiculturalism” and even 
"urban studies." Nonetheless, if the school is to continue to act as a 
laboratory for architectural experiment, students and faculty must 
simultaneously explore the spatial and the social, the formal and the 
political, the intimate and the collective realms of architecture, both 
within the walls of the school and without. 

Around this loosely-articulated central tenet, much discussion and 
some activity have begun to coalesce. Tactics, strategies, and 
emphases vary, but progress can begin to be charted. The single great- 
est obstacle to reducing SCI-Arc's insularity and homogeneity is the 
prohibitive cost of the school's tuition; with this in mind, the Board 
of Directors and the SCI-Arc Foundation, incorporated in 1992, have 
committed themselves to raising an endowment, with the goal of 
subsidizing tuition fees by 20%. When catalogued, the list of student 
and faculty initiatives aiming to break out of SCI-Arc's four tilt-up 
ivory slabs is impressive: a Latino artists-in-residence program, the 
Phoenix Project, a joint scholarship with the National Organization 
of Minority Architects, admissions recruiting in Los Angeles high 
schools and historically black colleges nationwide, newly re-written 
portions of the History and Theory curriculum, and the Academic 
Council's allocation of scholarships for highly qualified students from 
under-represented cultural groups are ample testimony to the grow- 
ing sense of shared purpose within the SCI-Arc community. More 
recent proposals have included the creation of an Urban Studies 
Coordinator position, a public service requirement for students, a 
public service requirement for faculty, and participation in the nation- 
al service/student loan Domestic Peace Corps program. 

However, while affordability, diversity, outreach programs, rewrit- 
ten history courses, and urban studies seminars will allow contempo- 
rary social and cultural issues to be re-introduced to the classroom, 
and architectural ideas engendered in studios to be circulated and test- 
ed in the wider realm of urban and environmental realities, it is at the 
heart of the curriculum, the design studio, particularly at the Vertical 
level, where change is perhaps most necessary. It is not enough to 
provide a constellation of urban seminars and outreach programs if the 
studios remain pristinely formal and/or theoretical. As long as design 
studios and urban studies remain separated, as they do in every con- 
ventional architecture school— most dramatically illustrated in 
UCLA's recent decision to separate the two curricula entirely—SCI- 
Arc will have flinched in the face of asking the toughest questions. It 
is only there, in the advanced studios, where the teacher and the stu- 
dent will find out together if the honest, heartfelt manipulation of 
material, technology, light, and space might sometimes be compati- 
ble with an authentic and consistent social agenda. 

The discussions underway are not specific to SCI-Arc or to 1993; 
they are the tiny offshoots of long debates on the role of the architect, 
the nature of progressive architecture, and the relationship of the 
avant-garde to the politics of social welfare. And while the pendu- 
lum of these debates will continue to swing over time, the current 
generation of SCI-Arc students is leaning toward a re-politicization 
of experimental architecture. (In fact, frustrations with what is per- 
ceived as retrogressively self-indulgent form-making are voiced as 
often by the instructor and the juror as they are by the student.) 
The alternative envisioned is not necessarily based on the rejection 
of form—the "pure" or "autonomous" discipline of architecture—alto- 
gether, nor is it a plea for a politically fashionable but aesthetically 
bankrupt social realism—as if the first were possible or the second 
effective—but rather a simple recognition of the limitations of form 


and theory and a desire to reinvest them with content and context. 

It has been said many times that neither the claims of modernism— 
that deeply rooted social economic injustices can be solved by archi- 
tectural design—nor the abdication of postmodernists (including 
deconstructivists) —based on the logic that since the forms of mod- 
ernism failed, we are free to look, and play, elsewhere—is valid. 
The question becomes then, how to negotiate the way out of the 
impasse. If twenty years of experiment have revealed "subversive 
form" to be, at best, illusory, and at worst, not only oxymoronic 
but at times counterproductive, then what is now being suggested at 
SCI-Arc is that the architect "recast the contradictions of modernism 
in a more explicitly political light," as Terry Eagleton wrote, so that 
the questions do not center on how to reject, get around, or tran- 
scend the political economy of a given situation in order to reintegrate 
radical form with other social practices, but rather to question “under 
what conditions and with what likely effects such a reintegration may 
be attempted." 

In coming to terms with the matrix of systems that shape and con- 
trol space, that both order and disrupt the organization of the terri- 
tory, the state, the city, the square, the street, the home, and the 
infrastructure, the student and the instructor of architecture have sev- 
eral choices—some architectural and some not. Beyond design skills, 
those choices include direct action in the formation of public policy, 
the search for commissions outside the dominant norms of patron- 
age, inclusive and unconventional structuring of private practices, 
and the ability to exercise powerful moral reasoning when confronting 
the sometimes symbiotic, but sometimes conflicting, interests of art 
and politics. 

Freedom of expression, direct action, and hospitality to diversi- 
ty—the principles Mary-Ann Ray once eloquently articulated as those 
upon which SCI-Arc was founded— protect and encourage our activi- 
ty as individuals and our right to differ amongst ourselves. The ben- 
efit of participating in a school so devoted to these principles is that 
the list can be amended as the school matures, and this generation of 
students is asking that to the lightness of these freedoms be added 
the weight of obligations, the obligation of the student/the archi- 
tect/the citizen to empathize with others and to act—at least, to try 
to act—in the common good. These criteria are added so that SCI-Arc 
students do not remain simply astute students of the city, but become 
effective citizens within the city as well; so that they may not only 
think independently and critically, but, when necessary, act publicly 
and collectively; so that they are educated to make gardens, buildings, 
and neighborhoods that declare themselves rare, beautiful, and intel- 
ligent. And, equally, that they may build practices, institutions, and 
cities that are, by some self-defined standard, compassionate, ethical, 
and possibly, enduring. 

To attempt such aspirations, even tentatively, there are difficult 
choices to be made, difficult even when young, idealistic, “progres- 
sive," and/or "experimental." SCI-Arc students are asking for the 
support and the leadership of their faculty in learning how to make 
such choices. Possibly the faculty is uncertain how to answer such a 
request; but students require from them not fixed answers—only the 
will to explore the questions. No one is arguing for uniformity of 
style or unanimity of opinion; only solidarity in venturing out again 
into the world. 


HADLEY 
SouTTER 


Precision CAD Drafting & Design 
- Construction Documents 
. 3-D Massing and Solid Modelling 
: Historic Building As-Built Drawings 


Carter C. Bravmann, (213) 656-2148 
California Licensed Architect 


Left: Recycling the 
Industrial Landscape: 
Materials Recovery 
Facility, Wilmington 
Industrial Park." SCI-Arc 
Master's thesis project 
by Peter Arnold. 


of SCI-Arc 


Offramp Off Base? 


Los Angeles has been exporting 
an impressive, but little known 
architectural journal for years. 
SCI-Arc's 'Offramp' has collect- 
ed writings and projects 
around a general topic and 
assembled the information into 
a highly critical and profession- 
al magazine. It has grown with 
the school, and with distribu- 
tion by the Princeton 
Architectural Press. 

This, the fifth issue, was the 
result of a quest for ideas enti- 
tled, "Architecture Subjects 
Itself." If the point was to ask 
where is architecture going as 
a discipline, this was achieved 
with a decided lack of defini- 
tion, since the editorial fore- 
word indicates a post 
structuralist sympathy for the 
medium of text and formalism 
as being both the subject of 
architecture, and of this a mag- 
azine. This is illustrated in a 
layout which dispenses with 
the standard hierarchy of bold 
titles and graphic signifiers, as 
would be seen in a typical 
Rizzoli/ tabloid layout. 

Designers Sheridan Lowry 
and Nicholas Lowie suggest the 
homogeneous dispersion of Los 
Angeles through such devices 
as a field of words/suburban 
sprawl being the cover/gate- 
way of the book/city, as 
opposed to social symbols and 
metaphors being bases for 
architecture. They further 
emphasize this concept by slap- 
ping a random page of text 
from the book's contents onto 
the cover. This lack of hierar- 
chy continues by downplaying 
the images and decentralizing 
other eye catchers. 

Unfortunately the tiny jos- 
tled type is relatively difficult 
to read, begging your undivid- 
ed attention or complete rejec- 
tion of the material. 

Confusing design notwith- 
standing, this year's group of 
graduate student editors have 
produced a conceptually rich 
architectural journal, giving us 
the best of current critical 
thinking. These are not just by 
your average Joe Blow critics 
(with page 107 the exception.) 

Writers Sylvia Lavin and 
Alberto Perez-Gomez offer his- 
torical perspectives on today's 
semantic issues, while Aaron 
Betsky and Eric Owen Moss, 
create their own unique analy- 
sis of architecture's potential. 
Greil Marcus' gonzo examina- 
tion of Utopia, surrealists, and 
haciendas is alone worth the 
price of admission. 

GEOFFREY COLLINS 
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JOB OPPORTUNITY 
ARCHITECT PRINCIPAL 


Prominent NY Arch'l. firm spe- 
cializing in large U.S. and Int'l. 
retail shopping centers, & 
mixed-use developments seeks 
experienced Managing Principal 
to lead Architecture Studio 
(base building not interiors). 
Strong leadership and market- 
ing skills req'd with experience 
on significant retail projects and 
strong relationships with retail 
developers and owners. Exc . 
comp. pkg. with major role in 
overall firm mgmt. 


Fax letter of inquiry and 
resume to: 


212-230-3256 


BUSINESS CENTS 


КЖ. ЕНЕ POUND 


Computerized Accounting, 
Cash and Budget Planning, 
Financial Statements 
for the 
Professional Design Firm. 


Contact: 
Lisa Pound 
(310) 305-7427 


The technical staff of the Plastering Information 
Bureau can provide you with performance data on 
every kind of plastering application. They can show 


714/553-3301 


...For Those Times 
When Things Don't 
Go Exactly Right 


LIABILITY INSURANCE 
FOR ARCHITECTS 
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213/620-1775 


ESC Structural Engineers 


Specializing in custom homes, 


ou how to meet critical standards for sound 

ontrol, fireproofing, and abrasion resistance with 
specifications that can be understood and 
ollowed by every contractor and journeyman in 


he industry. 


Our experts can show you how to specify the 
ore creative products of the plastering trades . . 
Oves, arches, molds and special designs. 
The Plastering Information Bureau can show you 
Ow to specify the job so that it can be done 
at the lowest possible price 
The Bureau is not associated with or. operated 
ру any manufacturer or group of manufacturers. It 
s wholly supported by the union plastering 
ontractors and journeymen who are the direct 


Вхасту as you want 


uppliers of your plastering needs 


Why not call us today? There is never a charge 


pr obligation. 


O Contact Dick Gorman 
plastering information bureau 
a division О! the Southern Calitornia Plastering Institute, Inc 


21243 Ventura Boulevard, Suite 115, Woodland hills 91364 


(818) 340-6767 


EXTERIOR STUCCO 
Со оя CoAT 


ADD-A-PAK 
Base & CoLoR SYSTEM 


SANTA BARBARA 
FiNISH 


20/30 FiNisH 


FOGCOAT 


PoLvPnEP 
EPS BONDING CEMENT 


EXTERIOR 
PRONTO PATCH 


INTERIOR 
PRONTO PATCH 


CALL TODAY FOR MORE 
INFORMATION ON 
THESE AND OTHER 
FINE PRODUCTS! 


EUR, ONE 
MERLEX 


Doug Grigg 


hillside properties and remodels 
PROMPT AND RELIABLE SERVICE 


BY EXPERIENCED STAFF 
GEORGE SHAKIBAN, PE 


(818) 345-5310 FAX (818) 345 3748 
6047 TAMPA AVENUE STE. 203, Tarzana, CA. 91356 


DG ASSOCIATES 


Custom and Manufactured 
Ceramics & Cement Products 
Model & Moldmaking 


Tel: 310 / 455-1999 
Fax: 310 / 455-4024 


INTERIOR 
FinisH G 1 


MerRLESEAL 
CLEAR WATER REPELLENT 


MicROSEAL 
WATERPROOFING EMULSION 


MiGHTYBOND 
PLASTER & CONCRETE ADHESIVE 


AcRYLBOND 
шошо ACRYLIC 
HESIVE ADMIXTURE 


SHOWER FINISH 


MERLEX STUCCO, INC. 
9 
*QUALITY AND SERVICE SINCE 1963" 
2911 Orange-Olive Road Orange, CA 92665 * (714) 637-1700 * FAX (714) 637-4865 


Ш 83% of participants say they are very satisfied. 
Ш 59% say the plan is a reason to belong to AIA.* 


And in its December 1992 issue, MONEY Magazine says 
the AIA Trust's plan is an excellent example of a Comprehensive 
medical coverage at a reasonable price. 


Call for information... 


1-800-343-2972 


* AIA member insurance evaluation & needs assessment study, wave #3. 


Wiese Research Associates, October 1992. 


AIA Trust 


American Institute of Architects 
Benefit Insurance Trust 


A Strategy 
for Downtown 


James Steele analyses the 


The Downtown 
Strategic Plan 


The *Silver Book" plan, implemented in 
1972, and one of the first comprehensive 
master plans for Los Angeles, has been 
extremely effective in transforming the 
city into the financial center of the West 
Coast. It was able to attract four of the 
largest national savings institutions here, 
as well as many important international 
banks. 

But, by the mid-80's it was no longer 
broad enough to encompass the absorp- 
tions of those who believed the role of 
the city should expand again, to become 
not only the bipolar financial and cultur- 
al equal of its eastern equivalent in New 
York, but the Californian bracket of the 
Pacific Rim as well. 

'In 1988, at the instigation of City Hall, a 
"the 
Downtown Strategic Plan Advisory Committee" 


large,  citizen-based group called 
began deliberations on an update of the "Silver 
Book," concentrating on improving the Central 
Business district alone. In 1991, that mandate 
was expanded to include the eastern portion of 
downtown as well, and to arrive at guidelines 
that would shape the urban core of Los Angeles 
for the next 20 years. Robert Harris FAIA, who 
has served as Dean of the School of Architecture 
for a decade, was appointed, by then mayor 
Tom Bradley, as co-chair of the committee 
which was made up of 60 members. 


Guide For The Future 

"Our charge", Harris has said, "was to develop a 
guide for the future of downtown. If you think 
you've seen problems with the aerospace indus- 
try deteriorating, imagine if you let that hap- 
pen in downtown, where the annual payroll is 
$10 billion a year." The plan, now finalized and 
presented to the Los Angeles Community 
Development Agency, prior to being discussed 
at a series of public meetings that will preface 
final review and possible approval by the CRA, 
City Planing Commission and City Council, 
seeks as a beginning to create "clean and sage 
streets, a level playing field for downtown busi- 
nesses to compete with businesses in other areas 
and a series of programs aimed at boosting 
downtown's economic growth. 

More specifically, it calls for measures such 
as new housing for 100,000 more residents, 
creating a theater district along Broadway, 
developing the Million dollar Theater and 
Grand Central Square, simplifying building 
codes and creating an interagency committee to 
coordinate projects so they are consistent with 
the plan." 

In addition to those who live within the zone 
affected by the plan, it is estimated that more 
than 300,000 people, coming in from other 
parts of the metropolitan area, work there 
every day, making it a place of potential social, 
cultural and economic significance that cannot 
be easily dismissed, in spite of the efforts of one 


school of urbanists and geographers to do so. 
From the beginning, an unshakeable and novel 
article of faith has been that the physical struc- 
ture of the downtown area can play a forma- 
tive part in bringing the heterogeneous cultures 
of Los Angeles together. Such optimism, how- 


ever, is certainly at odds with the reality of 


poverty and crime that now governs in these 
areas. Yet a team of consultants from ten urban 
planning groups, headed by Elizabeth Moule and 
Stefanos Polyzoides, is undeterred by the obvi- 
ous disparities that exist, determined to reshape 
downtown within the fabric of the neighbor- 
hoods around it. 

Bounded by Elysian and Exposition Parks on 
the north and south, the palimpsest of the Los 
Angéles River on the east, and the Wilshire 
Corridor on the west, the outline plan has been 
formulated around six general principles. The 
first of these is the idea of continuity and local- 
ity, focusing on existing solutions. As a 
response to the limited resources now available 
to carry out large-scale restructuring of the city, 
the Downtown Strategic Plan has been formu- 
lated on the more realistic premise that future 
urban development must be based on existing 
conditions, and physical structures now in 
place. This premise not only makes economic 
sense, but also reflects a broader, more inter- 
national view, which recognizes that every great 
city has an individual character only made pos- 
sible by accretion over time. As a relatively 
young city, downtown Los Angeles has just 
begun that process and can only achieve the 
‘world class’ status it now seeks if it is allowed 
to continue, without undergoing the major 
surgery that has been typical of other urban 
redevelopment projects across the country. 
Neighborhoods Key to Growth 
Secondly, there is the belief that neighborhoods 
and districts are a key to growth. In an initiative 
of this scope, the eventual responsibility to con- 
tinue it after physical rebuilding is complete, 
can only be realized by establishing clear bound- 
aries. The plan approaches the downtown area 
as a ‘mosaic’ of neighborhoods and districts, 
which will be connected by open space and var- 
ious kinds of transportation systems. For plan- 
ning purposes, a neighborhood has been defined 
as a primarily residential area with local retail 
shops, limited by pedestrian access to a central 
focal point, where offices and institutional 
buildings may be located. 

Thirdly, two zones, 'the City' and 'the 
Market' have been identified, to help differen- 
tiate the pattern of this ‘mosaic’, which is dis- 
tinctly different from any other urban center in 
Southern California. Moule & Polyzoides have 
labeled the area around the Civic Center, delin- 


eated by the residential neighborhoods west of 


the Harbor Freeway, north of the Hollywood 
Freeway and east of Alameda, as ‘the City.’ It 
contains mixed, intense concentrations of office, 
retail, residential entertainment and recreation- 
al activities, as well as some of the most iden- 
tifiably important places in Los Angeles, such 
as Chinatown, El Pueblo, Little Tokyo, the 
financial district and the University of Southern 


California. To distinguish the wholesale and 
retail areas to the south-east, they have labeled 
the area connecting directly into South Central 
Los Angeles as ‘the Markets,’ in recognition of 
the major industries located there. 

Fourthly, the quality of the public realm is 
an important issue since there is a direct con- 
nection between the quality and accessibility of 
public space and commonly held values. One 
of the principal, formal ideas of the Downtown 
Strategic Plan is the expansion of the amount 
of open space inside its boundaries, mostly from 
reclaimed areas. 

Fifthly, the new train, trolley bus and bus 
system now being implemented is seen as a 
great opportunity to counteract the insulating 
influence that the automobile has had, and the 
open space around it is described in the plan as 
‘the primary means of weaving the pedestrian 
neighborhoods and districts of downtown 
together again.’ 

Catalytic Projects 

Sixth and last, the Downtown Strategic Plan has 
identified ‘catalytic projects’ which will gener- 
ate change. These are defined not only by their 
intrinsic architectural value, but also by ‘the 
physical, economic and social change they effect 
around them.’ Several existing landmarks have 
been identified as ‘catalytic’ because they have 
the capacity to order and direct the future form 
of the city, and can unify the entire strategic 
plan. 

Danger in the Process 

If there is any danger in such a comprehensive 
process, as past examples of such gentrification 
indicate there usually is, it is that in their zeal 
for interconnectedness and civic verve, the 
planners may go too far. Proposals for the revi- 
talization of Broadway, which is now a busy 
middle of the 


Downtown area, are a good example of such 


commercial street in the 
excess. In seeking to recreate it in the image 
of its New York namesake, and revealing many 
civic insecurities in the process, planners have 
tried to paint a picture of a sanitized commer- 
cial street ‘enlivened’ by the restoration of the 
old theaters along it; but the concealed agenda 
could be the eradication of the very diversity 
they claim to want to create. 

A Formidable Task 

Planning leaders Stefanos Polyzoides and 
Elizabeth Moule have undoubtedly faced a for- 
midable task, which they have characterized as 
absorbing “an enormous amount of information, 
from every conceivable interest, from people 
who feed the homeless to those who own real 
estate and everybody else in between, and 
reduce it to a level of principle that makes 
sense." As Broadway illustrates, however, the 
final test of the plan will be the extent to which 
it truly represents the new 'social equation in 
Los Angeles, rather than the continuing agenda 
of established, and rapidly diminishing, vested 
interests, which have controlled the fate of the 


urban core in the past. 
JAMES STEELE 


Downtown Strategic Plan 


Above: Downtown workers 
and their place of resi- 
dence. Diagram from the 
Downtown Strategic Plan 
Courtesy of the 
Community Development 
Agency 
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Telecommuting to be a reality 
The Northridge earthquake gave the developers 


of a new telecommuting center in Santa Clarita 
a chance to test the premises of a novel 
"telecommuting center," 

The 30,000-square-foot building has been 
touted as a harbinger of the changes that may 
soon occur in the way businesses use office 
buildings. With freeways down and office build- 
ings damaged, the trend to telecommuting and 
satellite offices will likely accelerate. 

The new building in the Valencia Industrial 
Center was designed both as a satellite office 
for employees who live far from the home 
office, as well as an "emergency" office which 
can take over company operations if the home 
office becomes unusable. 

The telecommuting center reflects a number 
of business trends that are likely to change the 
nature of both office buildings and the work 
environment, Those trends include the increas 
ing decentralization of businesses made possi 
ble by computers and telecommunications; the 
need to conserve on the costs of office space; 
and the need to conform to air-quality regula- 
tions by lowering the number of commuters 
who converge on a single, centralized office. 

Changes in traditional ways of doing business 
have resulted in a number of "alternative office" 
solutions, such as telecommuting, the sharing of 
office space among different employees at dif- 
ferent times, and “hoteling,” which requires 
employees to call a “concierge” to “reserve” an 
office for the day. Such strategies make the 
most sense for companies with may salespeople 
and consultants, who spend much of their time 
out of the office. 

Companies can often saved 25 to 35 percent 
of their office costs through methods, according 
to architect Robert Osgood of Hellmuth Obata 
Kassabaum (HOK) in St. Louis, Mo. He cited 
the Chicago office of Ernst & Young, which 
eliminated private offices and work stations in 
favor of a “hoteling” strategy to accommodate 
the occasional office needs of 500 accounting 
and management consultants, providing space 
for only about a fourth of those consultants, 
who send most of their time in the field with 
clients. By hoteling, the Big Six accounting firm 
has been save the cost of renting 50,000 square 
feet, or about $4 million over the life of the 
lease. 

The Valencia Corporate Telecommuting 
Center is the largest telecommuting center in 
California. Both telecommuting and emergency 
services were the attractions to the building's 
largest current tenant, CareAmerica Health 
Plans, which has leased 5,000 square feet in the 
building. Of that space, 1,000 square feet has 
been divided into 10 telecommuting worksta- 
tions which can be used by different people at 
different times, while 4,000 square feet has 
been set aside as a "business resumption cen- 
ter," to help the company not lose time if the 
home office should become unusable. 

The bulk of CareAmerica's space, however, 
is set aside for use in times of emergency both 


at the front office (and at the company.'s data 


center in Northridge. If the offices іп 


Chatsworth became unusable, for some reason, 
the company would relocate employees tem- 


porarily to the telecommuting center and direct 


all telephone calls there. 

The telecommuting center's effectiveness in 
the earthquake was somewhat limited, because 
the temblor struck both CareAmerica’s 


Chatsworth office as well as the new building in 


Santa Clarita. The telecommuting center 
remained unoccupied after the quake for two 


days, after which the building 
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was okaved by 
building officials, by which time the headquar 
ters was occupied by a skeleton crew. The 
developer, however, said a number of compa 


nies have expressed interest in leasing space in 


the building, to accommodate employees who 


> 


are otherwise unable to commute to the San 


Fernando Valley or Los Angeles Basin. 
Morris NEWMAN 


The 'Martin Luther King' Earthquake 
of 17 January 1994 


Many people who have moved into the L.A. 
Basin area in the last 23 years missed the 


'opportunit y' of being involved in the '71 quake 


at Sylmar, and which occasioned equal, if not 
more, human destruction than this latest event. 
Southern California, as well as most of our 
state, is at risk with the devastating power of 
earthquakes. However, the climate and the 
region in general is vibrant, made up of people 
who make a real difference in productivity, and 
is an ideal place to live. That said, those who 
live here in God's County, need to be made 
fully aware of the risks and to be shown how to 
be able to mitigate them by taking precautions. 

It is my opinion that the failure of the Kaiser 
Hospital Parking Structure might be attributed 
to the aquifer that runs underneath between the 
main Kaiser Hospital and the Parking structure 
and continues south to become Ballona creck. It 


is possible that this aquifer may be chiefly 


responsible for the failure of the 1-10 Highway 
which is immediately south of the Kaiser site. 

So far, Santa Monica has been virtually non 
existent in the reporting of news of the hor 
rendous destruction that has been a result of 
this earthquake. There are numerous examples 
of the total annihilation of important buildings 
in this area that have contributed to the eco 
nomic development of our community such as 
St. John's Hospital and a series of buildings in 
the adjacent area. If vou want visual examples, 
just travel down Montana Boulevard, Fourth 
street and Santa Monica Boulevard for starters. 
The intersection. of 20th Street and Santa 
Monica attests to the destructive powers of nat- 
ural forces, as onlv the Ihop and the Western 
Inn are active at this time. 

I believe that the AIA can be of great service 
to the public by collaborating with structural engi- 
neers to establish guidelines for citizens of Los 
Angeles to assist them in assessing cither rental or 
purchase of property for the potential hazards that 
come with the territory and to help ensure that 


loss of life in this risk country is minimal. 
Donato C. Axon, FAIA 


the L.A. experiment? 


A Vision for a Southern California 
Landscape 


In the coming months and years, our region 
will spend billions of dollars to rebuild its 
earthquake damaged freeways and other infra 
structure components. And it will spend bil- 
lions more to retrofit those elements against 
future quakes, 

Rather than pursue rebuilding as usual, let’s 
use this massive public works program to pro 


mote a vision for a Southern California land 


scape. This vision will celebrate our region's 
I g 


remarkable and diverse ecosvstem — mountains, 


rivers, deserts, beaches and ocean — and it will 


strengthen out diffuse identity 

The freeways abound in lands ape opportu 
nities, One major freeway interchange = like 1-5 
апа Highway 91, has 20 to 30 acres of open 


space, all available for landscaping and environ- 


mental art. Most sound walls, now little more 


than empty canvases for graffiti, could be cov 


ered with attractive flow ering vines, 


g 

Southern California's rivers and flood con 
trol channels offer another opportunity to 
implement a vision for the landscape 

The creation of a vision for a Southern 
California landscape is a practical proposal. 
Much-loved destinations like San Antonio's 
Riverwalk, Phoenix’ Sunnyslope Canal, and 
Washington D.C.’s historic C & O Canal in 
Georgetown were once neglected spots. 

Just look what Phoenix has done with a sim- 
ilar program in only five years. In 1988, sever- 
al city agencies expanded the “Per Cent for Art” 
program from individual buildings to the entire 
metropolitan infrastructure highways, neigh 
borhood streets, canals, bus stops, even water 
and waste treatment plants Today, 68 public 
art and landscape projects are completed or 
underway 

If Phoenix can do this, w hy can’t Greater Los 
Angeles? 

Bos Jacos 


Susan Whitin 
PRINCIPALS, THe SWA Group 


Note: Bob Jacob and Susan Whitin will illustrate 


their vision for the Southern California Landscape, in 


a forthcoming issue of L.A. Architect 


Job Listings 


Part-time Faculty Appointments 


Kanner 


Tinkerbell presides over 
the earthquake-hit clean- 
ers. Photo by Steve 


Positions are available to teach architectural design studio, building science courses, and free- 
hand drawing during the 1994-95 academic year. Visiting appointments will be made for one or 
two semesters. Qualifications include an advanced professiona degree and strong evidence of 
achievement. Prior teaching experience is very desirable. Applications will be accepted until 
March 1, 1994. Send resume, slides of professional projects, material from prior teaching (if pos- 


sible), publications, and three letter of recommendation. Materials should be sent to 


Victor Regnier, Dean, School of Architecture, University of Southern California, Los Angeles, CA 


Retail Store Designer Position Available in Midwest 


90089-0291. Tel (213) 740-2083/Fax. (213) 740-8884 


Position with major national retail chain. Requires appropriate degree and 3-10 years experience 
with excellent background in retail store design. Should also have portfolio which will present 


design abilities. compensation in the mid $30,000 range, plus relocation paid and excellent bene- 


fits. All fees paid by client company. If interested, call Marilyn Jacob at (913) 451-0464 or send 
resume via fax to (913) 451-0569 or mail to: Marilyn Jacob, Huntress corp., Box 8667, Kansas 


City, MO 64114 


Architect in Alberquerque 


Architect. Minimum 5 years experience with DOD & Federal work; ACADR12 and Wordperfect; 


Send Resume and Salary Requirements to Wilson & Co., P.O. Box 3548, Alberquerque, NM 87190 
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“CREATIVITY WILL 
PREVAIL" 

The following com- 
ments were excerpted 
from a radio inter- 
view with Kevin Starr, 
USC history professor 
and author of 
“Inventing the 
Dream," on January 
18. Starr spoke with 
interviewer Warren 
Oiney, host of "Which 
Way L.A.," on KCRW 
(89.9FM.) 


. . . What next for 


das: с Ls 577 
ae & ўе 


WARREN OLNEY: We spoke to Kevin Starr after the riots and he assured us that Los Angeles would continue to function. We spoke to him after 
the fires and he assured us that Los Angeles would continue to function. After the earthquake, how do you feel now about Southern California? 
KEVIN STARR: I hate to repeat myself, but as Samuel Johnson once said, it's not necessary to be original, only correct. So 1 would 
say that Los Angeles will continue to function...It is a testimony...to the economy of the Southland (that) it has already come to 
terms that it is built on an earthquake fault. After all, this is the most engineered part of the planet, at least in the United States, 
next to Manhattan, and Manhattan is on solid rock, while greater Los Angeles is on a plateau of seismic volatility. But we've already 
made that decision; we're past that decision. This experiment is too far along to reverse itself. 


WO: With regard to the freeways, for example, some people may be wondering if we have made a wrong decision (to build a city here.) 
KS: It was always said that you can never separate the Southern California from his or her car.. What we're hearing this morning is 
people in Santa Clarita... are being asked to park their cars and being brought to other destinations by the bus. Just as in the after- 
math of the Cold War, in which we underwent the process...of rethinking the economy of Southern California...so too we have to 
rethink the premise of transportation... 


WO: Does this instability, the uncertainty, the unexpected. . . makes Los Angeles creative? 
KS: Everything that we have here, in terms of culture, history and architecture, has to be earned in a very special way, because this 
is such a highly invented society....When you compare Southern California with other classic civilizations—and this is no way meant 
to demean the tropics and (other) civilizations where life is easy, etc.— they reach a certain plateau and they stay there. I’m not 
saying that we're morally superior, but great irrigation civilizations...are based on engineering and have a way of rising in a very 
high way, and from this point of view of moral history, greater Southern California is the most spectacular of all the invented cul- 
tures, in terms of its water, in terms of its road structures, in terms of its agriculture...in every aspect of it....Nature has given us 
clear-cut warnings. Nature has told us that L.A. River falls as much in 50 miles as the Mississippi does in its entire sequence. Nature 
has told us about fire in the chaparral in the hot weather. Nature has told us about seismic activity, and we have chosen to put our- 

selves in dialogue with nature. That's the California formula, isn't it? Nature and technology. Nature is power and we are in dia- 

logue with it, and it is naive to say that it does not carry over to the psychology and sociology of the civilization here. 
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ЕУ — 
Charles Moore 
Memorial 


Hundreds of people came to Pacific 


шы 


Palisades оп Sunday January 16, to 
attend one of the many memorial 
services held for Charles Moore 
throughout America, in places 
where he had lived, practiced and 
taught, exactly one month after the 
day he died. The light-filled nave 
of St. Matthews Church, which he 
designed with partners John Ruble 
and Buzz Yudell, seemed to epito- 
mize his populist approach and was 
the perfect setting for relatives, 


colleagues, friends and students to 


reminisce about his life, read 
selected passages from his books 
and hear performances of his 


favorite music, such as William 
Byrd's "Ave Verum," and Puccini's 
"Un Bel di." 

The image that emerged from 
present as well as past associates 
—such as Donlyn Lyndon, with 
whom he had designed his first 
internationally acclaimed project at 
1965 as part of 
Moore Lyndon Turnbull Whitaker; 
Lawrence Halprin who collaborat- 
ed in that effort and had worked 


Sea Ranch in 


with him on many others since 
protagonist and secret admirer 
Frank Gehry, Robert 


Maguire, and several close rela- 


friend 


tives—was that of a highly intelli- 
gent, complex, imaginative and 
compassionate man who loved peo- 
ple and life, and tried to express 
that love in this architecture. 
Many eulogies already written, 
refer to his distinguished career as 
an educator, and important role as 
a theorist who, along with Robert 
Venturi, is widely credited with 
first questioning the exclusivity of 
Modernism, as well as his child- 
like spontaneity and commitment 
to discovering the mythological 
dimension of all human action. 
What this gathering added, howev- 
er, were impressions of a peri- 
patetic, benevolent iconoclast who, 
for all of his enthusiasm for, and 
contributions to, the concept of 
“place,” ironically and gladly decid- 
ed to forego the conventional com- 
fort of making one for himself, 
preferring to transfer the energy it 
would require to others instead. 
While perceived as impulsive, he 
was, to this group, an iron-willed 
idealist who excelled at bringing 
the best out of those who knew 
him, the consummate, ebullient 
artist in an intricately constructed 
and carefully hidden hair shirt who 


as a result of his tireless energy, 
self sacrifice and patience, has 
irrevocably changed his profession. 

JAMES STEELE 


The Hidden Orders 


Ben Franklin is known for his 
prim and memorable exhortations 
to industry and propriety while 
privately he lived a life of greater 
freedom and ambiguity, only rarely 
confessing to his more human incli- 
nations. He thought the young 
nation needed rules and not looser 
reality. Charles Moore, delighting 
in the version of conventions, 
choose to speak often of the rights 
freedom of 
He 


sought to release us from the 


and leasures of 
P 


expression in architecture. 
orthodoxies of rigid ideologies. But 
in the privacy of his studio he wel- 
comed the order and disciplines of 
logic and geometry. As a student 1 
rarely glimpsed this side. It was 
only later, working professionally 
with Charles, that these private 
appetites became clear. 

A typical day in 1972 in his 
Connecticut office is still a vivid 
memory of Charles' creative duali- 
ty. In the morning he sat cross 
legged, Buddha like on his chrome 
yellow drafting table, reviewing 
and 


When presented with several alter- 


correspondence projects. 
nate color schemes for a vinyl tile 
floor in the lobby of a housing pro- 
ject, he began to shuffle the sam- 
ples like a board game, and each 
time he found an appealing palette 
he would stop briefly to sing (with 
accurate lyrics) the national anthem 
of the country whose flag's colors 
were represented. In the after- 
noon, driving to Yale to teach a 
studio, we spent most of the com- 
mute trying to solve geometry and 
construction details for a low-cost 
housing project. No pencil or 
paper was used. One of 'Charles' 
favorite pastime was creating and 
resolving complex geometries 
while driving, the latter being so 
lowly a preoccupation as to merit 
little attention. He was fond of 
recalling his "hair shirt training" as 
an undergraduate at the University 
of Michigan where students would 
be called to the blackboard with no 
warning, to solve a complex hous- 
ing problem four ways against a 
stopwatch. 

He admired both the power of 
order and the wonder of invention. 
Hadrian's Villa was a paradigm of 
this duality; a richly personal evo- 
cation of place with a disciplined 


Charles Moore 
Remembered 


geometric vocabulary: "A whole 
world in a circle and a square" as 
he titled his chapter on the Villa in 
Dimensions. 

In his own work, Charles was 
drawn to the complexities of hid- 
den or underlying orders which 
were contrapuntal to freer expres- 
sions or willful fragmentation. 

Charles 


defied constraint. He chafed at def- 


loved discipline but 
initions which delimit and visibly 
winced when referred to by such 
labels as "father" or "guru" of 
"post-modernism." He saw archi- 
tecture as part of a continuity of 
humanistic concerns brought to life 
through the orders of geometry, 
space, light and dwelling. While 
irreverent of conventional pieties 
he was profoundly reverent of the 
acts of place making and habita- 
tion. His puckish persona contained 
a disciplined craftsman. He was a 


playful Buddha in a hair shirt. 
Buzz YupeL AIA 


Respect and 


Openness 

When I began to study architec- 
ture thirty years ago, there were a 
few bright spots on the land 
Kahn was just becoming widely 
known and there were interesting 
NATO-styled colloquia such as 
Team Ten, exploring urban design 
and the housing needs of Europe 
but the general discourse of archi 
tecture was in an advanced state of 
hypothermia, One dared not speak 
of rooms, gardens, or roofs, let 
alone poetry, and those who bore 
the burden of habitation were 
called "mankind" on a good day, 
or with stupefying arrogance, "the 
great unwashed". The language 
itself reflected a distant, if not 
antithetical relationship between 
architects and the world around 
them. 

Charles, as much as anyone, has 
changed all that. He re-introduced 
us all to people, places, and mem- 
ories, and dared to indulge his own 
fascination with the particular and 


the 


ancient. His principles were basic, 


the temporal, as well as 
and are now so well-known as to 


that buildings 


seem obvious: 


should speak freely to the range of 


human emotion and imagination, 
and be 


according to our ways of dwelling. 


ordered humanistically 


With common sense and altogeth- 
er uncommon intellect, Charles 
fought brilliantly for these urgent- 
ly needed principles. 1 think it was 


less urgent to him that everyone 


share his personal enthusiasms for 


say, folk art and the vernacular. 


Rather he liberated everyone to 


pursue theirs, especially those of us 


who worked with him in the warm 


climate of his exuberant self-confi- 


dence. We might have worried 


(was that scheme just a bit over 
the top?) but Charles never did; 


the possibilities of creating some- 


thing wonderful were far to inter- 


esting. 


In time, Charles taught us to 


treat the people for whom we 


design and build with the same 


profound respect and openness that 


he afforded us. We have come to 


see that the real qualities of places 


are very much a matter of the val- 


ues and meanings that are held in 


common by those who live there — 


a great help in Southern California 


where place, as we know, can be 


a very elusive concept. 


I also think it's fair to say that 


many architects, who wouldn't 


dream of conducting a design 


workshop, have benefited from 


Charles' engagement in the con- 


cerns of real people, as opposed to 


mankind. This seems important to 


remember, as some contemporary 


observers may have found it conve- 


nient to bracket Charles Moore's 


achievements with the beginning 


and end of “post-modernism” per- 


haps forgetting just how far we 


have come, and Charles' part in it. 


Surely Charles, through his soft 


spoken but radical example, helped 


to create the public and art histor- 


ical acceptance, even encourage- 


ment, of the quirky, sometimes 


inexplicable and richly differentiat- 


ed pursuits of our turn of the cen- 


tury time. 


Jonn Ruste AIA 


The Stair 


No home could have been 
more fitting for you, the 
architect who thought of 
buildings as repositories for 
human energy, movement, 
and memories. 

Hundreds of memories 
vividly captured in distinct 
icons from around the 
world, some shiny, some 
colorful, and some wonder- 
fully benign, sat side by side, 
exposed and vulnerable. An 
orchestra of tin soldiers, 
wooden horses, bamboo 
baskets, kachina dolls, clay 
models, mirrors, pediments, 
rice paper, and books, 
played among the shadows 
that wove the fabric of a 
stair 

The stairway, a symbol of 
movement, effort, achieve- 
ment, and ascension, forged 
an enchanted trek with 
rooms strewn along like 
bread crumbs along a deep 
forest path. Each node 
served a discrete function, 
making more of the whole 
then the simple sum of its 
parts. The stair always 
brought you home. The stair 
was always your friend. 

Excitedly, you once told 
me of your dream of almost 
flying. You were running 
along—hop, skip, jump— 
briefly floating, only to 
return to the ground and 
repeat the effort 

It seemed to me that you 
were always flying, effort- 
lessly excelling at the art of 
architecture, taking flight 
with ease and confidence, 
opening your wings wide to 
catch the next updraft 

Your body no longer 
betrays nor binds you to this 
earth. You've thrust yourself 
from the top of the stair. 

Now. .. soar Charles 
Moore. 

From the man on the stair, 
thank you for your inspira- 
tion, kindness, generosity, 

and friendship. 

| miss you dear friend. 
RicHARD А. Best, Jn. AIA 
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Foster Wins AIA 
Gold Medal 


Sir Norman Foster, 
Hon. FAIA, of London, 
has been awarded the 
1994 AIA Gold Medal. 
According to L. William 
Chapin II, FAIA, 
President of the AIA, 
"Sir Norman Foster has 
demonstrated as well as 
any architect in the 
world that high technol- 
ogy and quality design 
can be brought together 
in a useful, flexible, and 
thoroughly elegant way." 
Foster, 58, is the 
52nd AIA Gold 
Medalist, and the 13th 
architect practicing 
abroad to receive the 
honor. Sir Aston Webb 
of Great Britain was the 
first recipient of the 
AIA Gold Medal in 
1907. Noted buildings 
by Foster include the 
Hong Kong and 
Shanghai Banking 
Corporate Headquarters, 
Hong Kong; the Willis 
Faber Dumas Country 
Head Office, Ipswich, 
England; and the 
Sainsbury Centre for the 
Visual Arts at the 
University of East 
Anglia, Norwich, 


England. 


Above, left 
House, by Frederick 
Lyman AIA. Photo by 
Marvin Rand 
Above, right 


The Lyman 


Churchillian? Bernard 
Zimmerman FAIA, drawn 
by Peter Shire 


Correction 

Below is a title created, by 
graphic artist Keith Song, for 
L.A. Architect's December 
feature on the L.A. fires. The 


title was accidentally dropped 


from the page. Apologies to 


Keith and to readers from the 


L.A.on Fire 


tion and training facility in Austria, 
audio and video facilities for Swell 
pictures in Chicago, a recording 
studio for Ice-T in Los Angeles, 
and a major home addition and 
renovation in Beverly Glen. 
RTKL Selected 

RTKL Associates has 


awarded the redevelopment design 


been 


contract for one of China’s most 
prestigious and famous retail cen 
ters—DongAn Market in Beijing. 
David J Brotman AIA, RTKL exec- 
utive vice president and Los 
Angeles office director, heads up 
the design efforts associated with 
the redevelopment of the 210,000 
square-foot historic site, estab 
lished in 1903 as an open-air mar- 
ket and located within walking 
distance of the Forbidden City. 
JFP, FDAA Retained 

Johnson Fain and Pereira 
Associates has been retained to 
provide Architectural Design 
Services for a new office building 


Burbank, 


at Warner  Bros., 
California. 

Feola Deenihan Archuleta 
Architects has been retained to 
design a new 160,000 square-foot 
JC Penney store in Mexico City. 
In addition they have а resort com- 
plex in its master-planning stages 
in Malaysia as well as a $125 mil- 


health, 


resort that will be under construc- 


lion sports and fitness 


tion їп Southern Spain early 1994. 


Ellerbe Becket Restructured 

Ellerbe Becket has announced a 
new leadership structure, effective 
January 1994. Leading this initia- 
President and 
CEO Robert A, Degenhardt, who 
states "The purpose of the new 


tive is the firm's 


leadership structure is to involve 
more people who work directly 
with our customers in the manage 
ment of the fitm, and to involve 
the existing management of the 
firm more directly with our cus- 
tomers." 

Kavanaugh Exhibited 

Designer Gere Kavanaugh recently 
had her work exhibited at the 
New York Pratt Institute. Her 
work was part of an exhibit spon- 
sored by the Association of 
Women Industrial Designers, fea- 


turing work by women designers. 


1 


NOVEMBER 

"It is a damp, drizzly November 
in my soul," said Ishmael and a 
sad one, says І. Two houses gone. 
The house above, built to outlive 
the temples of Japan, disappeared 
after 33 years. The house below, 
for the most grateful of clients, 
vanished yet younger. Even the 
tiles shattered beyond any more 
practical use than souvenirs. 

What is it about the Malibu, so 
magnificent, so blighted, so com- 
fortable, so terrifying? It is not 
tropical. There is a certain bite in 
the air and white people thrive on 
it. They drive into the sun and 
with the traffic two hours a day at 
least, and its main street is as 
atrocious as American main streets 
can get: uninspired, ill consid- 
ered, far more awful than any- 
thing described or seen by Sinclair 
Lewis. What an opportunity 
squandered in the mouth, not so 
much of greed as mortgage panic 
and lonesome architects and 
where the beloved houses, nestled 
unpretentiously in the bosom of 
the mountains are devoured by 
the tiger of the skies, the ugliness 
remains, unscathed, intact, not 
even scorched. 

And the old crusader Bernard 
Zimmerman is defeated, like 
Churchill after carrying the whole 
of the Second World War on his 
shoulders, turned out of office by 
what seemed to any outsider as 
the height of ingratitude. 

Indeed, there is more than a lit- 
tle Churchillian about that portly, 
unforgettable colossus of Los 
Angeles, a man no one who has 
ever seen, not to mention heard, 
could ever forget, the center of 
Los Angeles architectural politics 
for like 40 years, 

Someone described Churchill as 
"the best talker, the worst listener." 
Zimmerman's disregard for minor 
facts, not to mention parliamentary 
procedure, and his steamroller sense 
of principle made other architects 
seem petty, feel petty and, there- 
fore, angry and spiteful. But, if their 
shouldering hurt Bernard, it never 
stopped him and probably still hasn't. 

But I was not always on his 
side, you know. When he voted 
against the Corps of Architects, I 
went sniveling to Mory Verger, 
"Can you imagine a fellow rebel 
doing that 


"You're not rebels any more," 


" 


Mory said. "You're old revolu- 
tionaries and old revolutionaries 


H " 
organize. 


But old revolutionaries seem to 
have gone out of style and per 
haps even organization. 

Well, youth must prevail. But it 
was no tin monument that fell in 
the street. 
Frederic P. 


Lyman, AIA 


LOSS OF LYMAN HOUSE 
The fall fires in Malibu left their 
toll. Fred Lyman's statement in 
simplicity and reason was lost as 
well as my own house. 

The Lyman house is truly a 
loss. It was an inspiration and my 
first introduction into the field of 
architecture. 

Lyman created a feat in joinery 
and structural wit, built entirely 
with bolted, fitted joints instead 
of the common nail. It sat magnif- 
icently on a slope in Las Flores 
Canyon. I first saw the house 24 
years ago on the way back from a 
field trip. Having just purchased a 
VW bus I took the long way 
home and saw the Lyman house 
from across a canyon. 1 was awed 
by the ‘Shinto’ shrine and decided 
to stop and sketch it. Soon after a 
man emerged from the house and 
asked if I needed a job. There 
began my architectural career as 
Fred's secretary and bookkeeper; 
a job I was relieved of when my 
drafting skills surpassed my filing 
abilities. 

Over the years the Lyman 
house remained in its pure state. 
Both north and south facing walls 
consisted only of French doors 
that all opened to the great out- 
doors; Eucalyptus and canyon 
view to the north and an ocean 
view to the south. The bathroom 
was outside in a bathhouse that 
featured a sunken tub and shower 
with tiles by John Mason. 

Several years ago Fred sold the 
house and purchased a thousand 
acres in Minnesota. The house 
was brutalized over the next 
decade. The new owner, an archi- 
tect, attached the bath to the 
main house with a stuccoed tun- 
nel. The corrugated asbestos 
(oops) roof was replaced with 
Spanish tiles. The clear redwood 
siding and 14"x14" columns were 
covered with stucco, The natural 
landscape that had grown over the 
years was tamed and surrounded 
by decorative Spanish tile and 
river rock planters. 

It was sad to suffer the loss of 
the Lyman house to fire, but even 


sadder to see the beauty of this 


house abused by one of our own 


i) 
(Normen House celebrated 


profession. 

Cory Buckner, AIA 

Editor's note: Cory Buckner and hus 
band, architect Nick Roberts AIA are 
presently rebuilding. If other readers 
wish to reflect on the impact of the 
fires or the earthquake, please write 
to L.A. Architect, 


OPINIONS DEFENDED 
After reading letters to for 
Dec/Jan 1993/4 re: plans for 
downtown defended, I re-read 
both Mr. Betsky and Mr Rojas 
articles to see if I had missed 
something. I didn't think I did. 

Why is it that if a newspaper 
like L.A. Architect, as happens 
rarely, criticizes or offers a differ- 
ent viewpoint on a given subject 
that then the chief planner writes 
a letter defending his "master 
plan?" I for one don't think this 
solution is an overall design for 
everyone in this city. Planning 
such a program of action makes 
no common sense because everyone 
knows that at least no two people 
agree what the city is after. 

I think that this plan is really a 
priority fix-up schedule for need- 
ed repair. It will tell us that if we 
tear down a 100-unit housing pro- 
ject, 100 families will be out in 
the cold unless we build 100 new 
ones. But it also tells us nothing 
about how these new units are to 
be built. That is called implemen- 
tation and is not a proper plan- 
ning function, Implementation is 
up to, I suppose, us or the 
300,000 people who work and 
live in downtown. 

Urban renewal has made many 
mistakes. And most of its critics 
say that "parks are only for 
loafers" and that "low buildings 
don't make as much money as tall 
ones" or that "cities inhabited by 
the poor are poor cities" tending 
to blame the rash for the measles. 
The statistical sand-throwing game 
is therefore rather meaningless. It 
blinds us to the real issue which is 
to start creating communities for 
everyone, which includes the 
viewpoint of both Mr. Betsky and 
Mr. Rojas. 

It is not enough to update our 
urban architecture. Our efforts 
should be directed toward turning 
the city into an orderly aggrega- 
tion of livable neighborhoods for 
all of us. To this end, all of us 
can surely agree. 

David J. Mesa Architect 


Convention Update . 


AIA Convention 94 


1994 AIA 


Convention in Los Angeles contin- 


Preparations for the 


ue, after only a short and tempo- 


rary interruption last week. 
The 


packet will be issued by the nation- 


convention registration 


al AIA office in two weeks, pro- 
with detailed 


information about the Convention, 


viding 


everyone 


Please encourage all your friends 


and colleagues to attend what will 


surely turn out to be an exciting 


and interesting Convention. 


Fund raising has gone will to 


date but a renewed and vigorous 
effort with participation by every- 


one is needed to ensure that the 


Convention will be a financial suc- 


cess as well as a professional and 


social success. 


Soon we will be asking for vol- 
help with the 


Convention tours and with other 


unteers to 


convention activities. A redoubling 


of effort in supporting the conven- 


tion activities, on everyone's part, 
will ensure that the Hollywood 
Nights party will not only be a cel- 
ebration of architecture but also be 
the culmination of a successful 
Convention in which all of us can 


take pride. 


Volunteer Opportunities 


Members of architects' families, 


including spouses and offspring or 


newcomers to the profession of 


architecture, such as students, 


might consider volunteering to 
1994 Convention. 
Guiding one of the 73 tours, sell- 


work the 


ing tickets, meeting guests at LAX, 


See You In L.A.! 


and facilitating parties will teach 
them more about the personalities 
and places of architecture than 
months of living in the city or 
some college classes. Managing the 
5К run and staffing information 
tables in the hotels are guaranteed 


to introduce volunteers to new 


people. 
About 125 


already seen volunteer service as a 


individuals have 
way to contribute to the AIA and 
have a personal adventure at the 
same time. Volunteer chair Bernie 
Altman AIA estimates that 400 
more slots still need to be filled. 
At this point in the calendar, first- 
tier volunteers will identify staffing 
needs of the various committees 
and set up the volunteer structure. 
all-comers are welcome. You can 
reach Bernie at (310) 204-2290. 
Competitions and 
Awards 


AIA/LA Interior Architecture 


Student Ccmpetition 

Adapt the interior space of the 
Europa Building to the needs of the 
California Environmental Defense 
Council (CEDC). A 4-week compe- 
tition to take place between Oct 1 
1993 and March 1 1994. $3000 in 
prize money. Call the Chapter 
office for more details, at (213) 


380-4595, 
The End 


Architectural design competition 
organization THE END is sponsor- 
ing its second annual competition. 
The theme to this competition 
challenge is "The Laugh" — a "tem- 
ple of laughter." This is both an 


open competition -and а commis- 


National 
AIA 
Convention 


May 13- 


16 1994 


sion competition, 
The Arthur 


Erickson, Thom Mayne, Eric Owen 


jury includes: 
Moss. Prize money totals $8,500. 
Registration opens January l, 
1994, Submittals are due May 1, 
1994. | 
exhibited in Los Angeles from May 
13th until May 30th. 

For further info,contact: Wesley 
van Kirk Robbins, Architect, c/o 
THE Емо, P.O. Box 1332, Culver 
City, California 90232. Phone/Fax 
(213) 296-6226. 

AIA Photo Contest 
AIA St. Louis invites you to sub- 


Selected entries will be 


mit slides, with an architectural 
theme, to the official AIA photo 
contest. Cash prizes totaling $2500 
will be awarded, and the winning 
photos will be exhibited at the AIA 
1994 National Convention in Los 
Angeles. For more information, 
call AIA St. Louis at (314) 231- 
4252, 


Preservation Gala: 
The 


Foundation invites owners, archi- 


California Presrvation 
tects and others to attend the 
Eleventh Annual Awards, a gala 
event at the L.A. Union Station 
on February 26, 1994. 

The awards recognize design 
and restoration excellence in 
safeguarding California's cultural 
heritage for future generations. 

The awards event begins at. 5:30 
p.m. and is open to the public. For 
ticket information contact event 
coordinator Ruthann Lehrer at 
(310) 570-6864. 

AIACC Awards 

The AIACC 1994 Awards Program, 
now open, "promises to challenge 
the profession's definition of design 
excellence," according to press 
material. Design Award entrants 
will be required to demonstrate 
how the project fulfills specific 
achievements in architectural prac- 


tice, its response to community 


concerns, and the relationship of 


the project to the environment. 
The Awards will be presented dur- 
ing the Los Angeles National 
Convention. Deadline for registra- 
tion is Feb. 11, submittal deadline 
is April 11. For information. and a 
Call for Entry, contact Alice Rush 
at (916)448-9082. 


Committees 
Healthcare Design Seminar: 


Central Supply 
Planning healthcare facilities is 
becoming more and more challeng- 


ing, especially for clinical areas 
such as the Central Supply depart- 
ment. New technology, new ser- 
vices and government controls have 
a profound impact on effective 
design solutions. 

To assist you in better under- 
standing these issues, Milcare, Inc. 
AIA- 


approved continuing education pro- 


will be sponsoring an 
gram focusing on the Central 
Supply department. The program, 
scheduled for February 17, will 
also address infection control, new 
technology, healthcare delivery 
practices, sanitation issues and 
future trends 

This two hour session will be 
Swafford, 


Manger of Clinical Application 


conducted by Terry 


Specialists for Milcare. Please 
reserve a space for this seminar by 
contacting either Cynthia Mabus at 
(310) 458-2080 or Al Roden at 


(213) 381-3311. 


People and Projects 
Awarded to KMJR 

Keating Mann Jernigan Rottet 
have recently been awarded the 
following projects: 1100 Milam, 
Houston, Texas. 1.1 million sq. ft. 
downtown high-rise for Houston 
State Office 
Building and Caltrans Building, San 


Industries, Inc.; 
Bernadino, Ca. Architecture and 
Interiors totaling approximately 
550, 000 square feet; Montecito 
Residence, Montecito, Ca. A 4,000 
foot 


square residence; 


Frankfurt 


private 
Office Building, 
Frankfurt, Germany. KMJR recent- 
ly won a design competition which 
included four German architects 
and KMJR. The building will be 
20,900 


meters; Tokai Bank of California, 


approximately square 
Los Angeles, Ca. Interiors for 
approximately 70,000 square feet 
of banking and support space. 
Children’s Eye Center at UCSD 
under way 

David Rinehart, a partner with 
LA architectural firm Anshen + 
Allen designed the 3,000 square- 
foot facility located adjacent to the 
Shirley Eye Center (also designed 
by Rinehart) at UCSD Medical 
Center-La Jolla. 

Completed by Studio bau:ton 
Studio bau:ton, AIA award-win- 
ning architecture and acoustics firm 
has completed the final phase of 
Record Plant LA's $4 million 25th 
anniversary 1993 expansion, the 
Mini Plant studio. Other recently 
completed projects by studio 
bau:ton: 


X-Art- an audio produc- 


New & Reinstating AIA 
Members 

Kevin Yun-Soo Kim, 

The Tanzmann Associates 
W.A. ALTMANN 

MicHAEL G. BADE, 

PAE International 

Tracy D. WADE, 
Flewelling & Moody 
Zotan E. Pat, Arkiterv, 
Inc. 

Jess Erias Kuncar, Walt 
Disney Imagineering 
Воввү KNox 

Vincent Dyer, Chef America 
W. DOUGLAS BREIDENBACH 
Мвок LuNc Ha, Rochiin 
Baran Balbona 

GEORGE S. CRANE, Douglas/ 
Crane Architects, Inc. 
Associates 

MicHAEL ROSEN 

Eowin W. Young, Hewlett 
Packard 

YOUNG O. JOHNSON, 
Construction Specs 
Service 

Professional Affiliate 
MicHAEL WINTHEISER, 
Swinerton & Walberg 
Emeritus Member 
ROBERT TYLER 

MARTIN STERN, JR. 

Dick Lowry 


1994 AIA/LA 
Installation celebra- 
tion has been 
charged. From Jan 22 
to Feb, 19 due to the 
L.A. Earthquake. The 
rescheduled celebra- 
tion will still be locat- 
ed at the L.A. Central 
Public Library at 
6:30p.m. 


AIA/LA continues over- 
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and sent to L.A. Architect. 
Except where noted, the 
opinions stated are those of 
the authors only and do not 
reflect the position of either 
the AIA or the LA Chapter. 
The appearance of names 
and pictures of products and 
services, in either editorial, 
advertising, or inserts, does 
not constitute an endorse- 
ment by either the AIA or 
the LA Chapter. 


Words From the 
President 


My pleasure at being AIA/LA's 
President is greatly reinforced by 
the support | am enjoying from 
my fellow members. This started 
immediately after the earthquake. 
On behalf of the entire Chapter, 1 


extend expressions of our con- 


cern to you whose homes and 
businesses were damaged. | also 


thank you who volunteered so gen 


erously in an illustration of the real 
way to get value from AIA mem 
bership to receive, give. In 
preparing for this year, we sur 
veyed the chapter members, and 1 
am delighted to report an over 
whelming response. Surveys аге 
still being returned, and yours is 
still welcome, but with more than 
1596 of you already responding, we 
have a statistically valid sample. 1 
am reading the surveys in detail and 
plan to report formally on the com 
pilation next month, but for now, 
several trends are clear: 

* You want more value for your 
dues, but there is certainly no 
consensus as to what would sat 
isfy this need. 

* You have grave concerns about 
the future of the profession, but 
you see the problems/solutions in 
widely varying ways. 

* You want some general meet 
ings so you can socialize with 
each other. 

Ы Only half knew that current 
members will automatically be 
registered for the May 13-16 AIA 
National Convention at no addi 
tional cost. (And members who 
join now will gain admission at a 
greatly reduced price.) You were 
generally willin 


> 


g to help. 
* You are interested in joining 
the Many who 


signed up did so for more than 


committees. 
one committee. 


AIA/LA Committees and 


Krise 


Chairs: 


You like and read L.A. Architect, 
though with reservations about its 
legibility and layout. You are 
frustrated at the long time the 


publication is in the postal sys- 


tem, which makes timeliness of 


the calendar difficult 

* You have constructive criticism, 
which we will heed, about the 
Design Awards Program. We will 
use the information garnered 
from the survey responses. | have 
already passed your names on to 
the committee chairs, and you 
should hear from them soon. As 
the year progresses, I will write 
more on various subjects raised 
by the survey analysis, and | 
request your continued input and 
constructive criticism, My goal 
for this year is that we work 
together creatively to move our 
profession forward, by inches 
where necessary, by long strides 
where possible. Your part in this 


is to get involved. 
Ё 


Emergency Response 
to the Earthquake 


Shortly after the earth stopped 
17, 


AIA/LX acted on its plan for 


shaking early on January 


community assistance and out 
reach. Chapter members were 
this 


Members homes and offices were 


not spared іп tragedy. 


affected to varying degrees, 


including total loss 
the ol 


Preparedness 


Under leadership 
Emergency 
Committee Chair Steven Ball, AIA 
with AIACC assistance, contact was 
made with the State of California 
Statewide Disaster Assistance 
Program. AIA members previous 
ly enrolled and trained in the 
program were made available to 
jurisdictions needing help in eval 
uating damaged structures. Under 
which such 


a plan deputizes 
р I 
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AIA's emergency response to the 


assisting architects to work with 
Emergency Operations Centers, 
AIA volunteers were mobilized 
within 30 hours of the quake. 
However, the pressing need sur- 
passed the number of registrants, 
and immediate assistance was 
requested from these volunteers 
others. At AIA/LA, names 


and telephone numbers of volun 


and 


teers were also collected for entry 

into the program for the future. 
Led by Historic Resources Chair 

AIA, 


working closely with the State 


Gordon Olschlager, and 
Office of Historic Preservation, vol- 
unteers fanned out to survey dam- 
aged historic buildings, with an eye 
to saving repairable buildings from 
Before 


another day had passed, a flyer was 


unwarranted demolition. 
prepared by AIA/LA and, under an 
emergency funding grant from 
National AIA, mailed shortly there 
after all AIA 
Southern California by МАСС. 
This paper restated AIA policy 


to members in 


for members representing AIA 
during the post disaster period, 
described how chapter commit- 
tees had responded, and listed six 
areas of volunteer opportunity. 
Additionally, as we learned the 
extent of damage to our Chapter 
members homes and businesses, 
we developed a network for pro- 
vide temporary housing and busi- 
assistance, 


ness operations 


Simultaneously the print and 


broadcast media were apprised of 


AIA members availability to assist 
and how to get this help. 

In response to media requests, 
I spoke for the Chapter to explain 


the role of architects in this situ 


ation and in general. In view of 


the imipact of the quake, the 
Chapter leadership concluded it 
was most appropriate to postpone 


the 


February 19. 


installation celebration to 


| National 


earthquake 


Finally, we requested that AIA 
William 


to 


President 
FAIA, 


Angeles January 26 to meet with 


come Los 


Chapin, 


the mayor and the press to carry 
AIA’s 


assistance to the public. We also 


message of support and 
for himself 
May’s 


been 


wanted him to see 


the 


Convention 


that locations for 


activities had 
very minimally affected, so he 
could confidently urge AIA mem- 
bers from all over the country to 
visit Los Angeles as planned, It is 
not too late to help. Those who 
wish to assist affected AIA/LA 
members, to get involved with 
the Emergency Preparedness 
Committee, or to enroll in the 


Disaster Assistance Program to 
5 


| assist in future disaster recovery 


actions should call the Chapter 

office at (213) 380-4595, 
VIRGINIA TANZMANN, FAIA 
PRESIDENT 


Installation 
Postponed 


The chapter installation/centenni- 
al/scholarship event has been 
postponed to February 19, still at 
6:30 p.m., and still at the newly 
restored Central Library. Please 
join us for what will^additionally 
be a recovery party. 

As before, this will be a festive 
occasion, where vou will have a 
chance to meet and greet the 
1994. chapter leaders, participate 
in the chapter's 100th birthday 
celebration, see the award of the 
chapter's scholarship (and raise 
funds for this fine program 
through a most interesting art 


auction), enjoy great food, dance 


to wonderful music, and of 
course meet with old and new 
friends. For details and to make 


reservations, please call (213) 
380-4595, 
Bos Мүғрл, AIA Event CHAIR 


